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(2003, revised 2013)
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Percussion 1 [ ¢ 3 |4
4 p L-H * JDLU‘ > i of 4
(with hands) rapid, dense trem. g
#>p - 5" molto pesante e
2 tam-tams (L/ML) Long! > onthe fiMe - - - - o oo oo s scratch quickly (sharp accent) A Lv.
~ ~ ﬁ triangle beater > > > > T T T T T 21w /ﬁ/ B
Percussionz[ﬂ 4 o o o o o o o o o 185 0 0 5 5 o Iy [9 o o o o \g) ' |4
4 'ne bea LA A /W N [ O N N N N N 16 7 ! ! 7 € € 4
gong beater
sf’g q} L 3 ] . s ‘?fz
(damp imediately!) - rrp
crotale on timp.| 1,0 delicato
A ~ ~ A metal mallets A —_——
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= S —_— =z - Lv
P on3 sz p mf E-------—mm - . o’ mp= P with wooden mallet rp
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2SS = et — === = , = =
¥ :
g ad libsempre §sz> pedal gliss. - - - - - _______ N 3 >
pedal gliss.- - - - - - - o o oo o P———pp
(independently than Perc.4)
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(solo position I )
crotale on timp. Long! \
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pedal gliss. - _ _ _ _ _______ R s sfz> pedal gliss. - - - - - —________ . pﬁm
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Percussion 5 |k 4 ) 8 o o o o o o |25 5 o 9 oh£ |9 o. o o J ‘g)” 2. 4
4 < ! ! * ! ki [ N N N _— < 16 7 ! ! 7 Y_I8¢ € 4
gong beater sf% = sfs
(damp imediately!) delicato rrep ;:apld. dense trem. c
bass drum z
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: 4 D [2) . ?‘/ 9-F— 3. ) . |5 » ) 4
Percussion 6 |Ht - 3 i - g —o - i 3 3
4 14 P 16 “&Lﬁ 4 \ 14
(with hands) (like echo from Perc.1) L-H RS
. . ike echo from Perc.
* strike the edge of the instrument. P ———¢f

%% press the membrane with the elbow to produce a higher pitch; then release to produce a falling glissando.

___— =release the elbow gradually over series of notes.
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Long! = .
~ ~ ﬁ [rzangle bea[e@ > > > > > >y o *ﬁ ﬁ ﬁ ﬁ ﬁ ﬁ
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gong beater $f5 & L 5 ! - ! Own tempo with knuckles PP— — ‘7 v
(damp imediately!) rp - rrp P scrape with coin. sfz
delicato J=C.75
r 1T 3 1
Long! = = >z z
0 ~ R'HJ j y b J J J Y j ¥ move slowly to solo position
i — = = R—2 % =2 ——= 3) |l P H Lg, 14
g — s S - 5 5 SRy T 0 | %
oJ metal mallets of: — — T Lv. 7L-H 7 '7 y
EE—— e
Perc.3 » J K4 ) i B 3 '
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~ ) .
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| Ol 3 v 2 & & &/ LIAl
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> 3 VL ) 14 > 3 Ry
ad libsempre
pedal gliss. - - _ _ _ _ e .
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Perc. 1 " 2
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it LT ke % L ! ! 16" : ' 8 AR
4 ad libsempre
pedal gliss. - - = = = = = = - - o e e oo -
(independently than Perc.3) with coin
X e > rim > sim > > > >
Long! > triangle beater ontherim------------------~ ] )L:strike the dome
~ ~ > > > g o ¥ oz oz v Y-
R T A S o | Y S| - T i uo B P B A e e
cong beater sfs = = - . 2
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(damp imediately!) delicato P P §fz

% scrape with coin.

%% always alternate between rim and dome (as much tonal variety as possible).

6
mf* ben artic.

(Strike bass dr. with maracas)
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‘ Impassivo |=c35
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-Edition Studio C 2016_WY_pg6-




www.chongkeeyong-studio-c.com
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# - % - 8
with hard felt mallets
Perc. 11 H
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Temple bowl beater Temple bowl beater
metal head mallet - A - A
| A N = @ metal head mallet = ® ? ‘?
Zx — = i
A\I>2 )  —1 i — ——— (o)
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Perc.4 st/VS:‘f Lf/ — PP =< = sempre extreme close to the edges (strike the skin and rim simultaneously)
erc. 4 sfs  ——
s wooden sticks s h S § E R ﬁ § s E
D b bo
(02 10 T 17 5 121 é é
pedal gliss. - - = - - - m e e e e e e e eeeeeeeeeeamaeeaaa a 4 9 9
mp mf’ S
| triangle beater
" ol 2 - 3 - 9 g
4 8 16
Perc5| ~~ "ttt ToTTTTTTTTTTTTTOOT P
) e A 4
- 3 % - 3 - 9 1 —= —= 7 T
il r ¢ 5 () —— Z 1W%
vith hard felt mallets
mf ——— wt rd fe - —_——mp S
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R R Ny Ny Sy >
¢ PP sempre 4 I 8 16, . ’ 16 § S
Perc.6 v —_— mprT——— “7 7 —f ‘77
with soft mallets ~ T -
T = F—=T I 2 —T—r = T3 I 5
with wooden mallet L 8¢ g % ll% % E

ofs——r
* strike the crotale softly with metal head stick.
*% rotated the crotale quickly after strike.
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Subito piu calmo

BCCEL. - e e e e subito moltoaccel. - ... Lo =c35
99 *d> without any action!!
M 4 2 > >> x5 > > > > > > 5@ o 4
4 4 4 4 4
Perc.1
>> >>> > > > > > > > > > 2 > > > > > > > 2 > > > > >>> =] > > 22 >> >2 2 =>1> Q)
T L 4 B A T T A L e o == r ke - 4
— s 5———— —_— s 5 ———5—— —— s e —s—
——————————————————————————————————————————— /4
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—3— —3— —3— —3— ——3— 3 voice ———— ——f——"————6——— ———f———r———6———
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STSSTS5755755755755755 75
bS8 > > 2 > > > > > > > > Hi !!(shout) mf- Jir
ffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff S sffs
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e == e == T T e = el e el == D

--------------------------------------------------------- S e nf —

* Stop as though torn off.

-Edition Studio C 2016_WY_pg21-



www.chongkeeyong-studio-c.com
22

104
H 4 (b.dr) o 3 9 . .- o J 4 2 o _‘t -
4 - 4 - 16 ' ki 1 1 4 - < s —r
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\ stop abruptly
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