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Play (Notated in Bb) & Sing (notated in C & in diamond note-head)

Softly humming the diamond shape note until the sign and take breath if necessary.

Rub the skin with both hands.

CHONG Kee Yong (*1971)
Dedicated to Duplum Duo 

"Untitled Love"

Play (Notated in Bb) & Sing (notated in C & in diamond shape note-head)
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Play (Notated in Bb) & Sing (notated in C & in diamond shape note-head)
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Try to imitave the Peking opera singing..
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Scape quickly!
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