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Metamorphosis I1b

-1- Fantastic in character --Chant of snow river-- CHONG Kee Yong (*1971)
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* Whisper the given phonemes or word into the instrument in the rhythm indicated whilst simultaneously playing the pitches and other events as marked.
%% The multiphonics are free choice of the players and according to the composer's indicated color, sound quality and other remarks.
%% Trills rapidly the same pitch with different fingering.
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* Multiphonics fingering taken from the "Present day flutes” by Pierre-Yves Artaud, Salabert editions
%% Overblow into harmonics
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* Damping the indicated notes.
*%* Rub the membrane of Bass dr. with both hands.
*% Inhale extremely and dramatic emotion (mouthpiece at a distance)

sk A presto-mmovemernt in the extremest pianissimo, very delicated key-noises plus airsound, the pitch nevertheless can be audible!

(Speak the text into instrument)
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